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1. Regular playing technique.

2. Increase bow pressure slightly in order to
create a gritty tone, but without com-
pletely obscuring the pitch of the written
note.

3. Increase bow pressure greatly in order to
create a scratchy and largely non-pitched
tone, with only the faintest hint of the
written note.

4. A percussive non-pitched sound. For

each instance, the technique will be de-
scribed directly in the score.

5. Touch the string as if playing a harmonic,
but do not adjust bow or finger position
to make the harmonic come out. In fact,
it is preferable if the performer adjusts
the bow and finger positions to avoid cre-
ating a pure harmonic sound. The result
should be a muddled unstable sonority,
or bow noise.



e Dynamic

In the above example, the performer should change gradually from one tech-
nique to the other. The headless stems underneath the arrows represent a
continuation of the same pitch while the technique is changing.

markings in quotations
(e.g. “fff”) represent the effort to be ex-
erted while employing a non-conventional
technique. They do not give any indica-
tion of the volume of the sound.

Wavy lines above the staff in mm.165—
170 indicate changes in vibrato. The de-
fault mode of playing throughout is senza
vibrato.

Sharp jagged lines in the staff, moving
up and down, are rapid unmeasured glis-
sandos of approximately a sixth, played
as quickly as possible. These should
begin and end at the notated starting
pitch(es), but the pitch(es) of the outer
extremity need not be exact. Further-
more, as employed at mm.1-6 and 39—
47, this technique is unlikely to produce
a highly pitched sound. The perform-
ers should use the written noteheads as

a kind of tablature for finger position in-
stead of as an indication of the desired
pitch.

ord. — this refers only to the placement of
the bow, and does not cancel techniques
like pizzicato or col legno.

e S.T. — sul tasto
e S.P. — sul ponticello, fairly close to the

bridge so that some of the upper partials
become prominent.

p-S.P. — poco sul ponticello, only some-
what sharper in tone than ordinario,
without emphasizing the upper partials
of the sound unduly.

C.L.T./C.L.B. — col legno tratto, col
legno battuto; canceled by the indication
cring

C.+L. — crini e legno; turn the bow side-
ways and play with both the hairs and
the wood.

All other non-standard notation is explained in the score.

INTERPRETATIONAL ISSUES:

e Page turning has been used as a com- sure, the measure should last approxi-

positional element, and it is therefore im-
portant that the performers turn pages
only where indicated. The individual
sheets of the parts should not be bound;
they should be slid from right to left on
the stand, producing an audible noise.

Empty measures containing text but
no notes or rests are not in tempo and
should be performed as quickly as possi-
ble, attacca. When an approximate time
value in seconds is given over the mea-

ii

mately that length.

Foot shuffling at several points in the
piece should be performed by placing
sheets of paper under the players’ feet,
producing an audible rubbing noise. For
the forte passages, the performers should
slide both feet back and forth. For the
mezzo passages, the performers should
use a smaller foot motion, such as a twist-
ing of the ankle.
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) AN I I I I N N N I I I I I I N f\ I I I I I I I I I I N
O [dedd deed |sies e deeeess s = | [0 22 des | eis o &
~ ~ 'T\:_ AN SN o T L O O - ~ ~ ~~ ~~—
mp legato, flowing
0 sul tasto, flautando
[ —— e —— o\ p— p— p— < <} p— — — p— — o
| Ham WA I I I I | I | N I I I I I I INe/ <7 IAY I I I I I I I I I I 1\
1SS §F§ _\./#ii_ #_\.}E#_ ﬁg\-/% hi# i# _ # _ # _ # _ # _ *@_ %- i#_ viﬁg_ %_ h###_\_/#iié_ hii#_ #_
— . N N 7 N AN — — — — —
mp legato, flowing
sul tasto, flautando
o~ o~ T ] ~N N TN AN A _ o~ S .~
) er e ey S S = = S5 e
oo 00" 900000 olee o> " 0i{le o000 e _o oo} oo jo
R e T I e Ry o === 7 7 =
mp legato, flowing
sul tasto, flautando
o~ o~ T O /Y TN AN _ o~ S s
T~ —_ —~ . o
! EEE RIS EE Sy SRR RN | BT EE IS8 SSEEE
O b ﬂ b d /s & 7 I I I I I I VA >3 < 17 I I /T / 2 VA I VA I
14 14 == S — 14 L LA 4 — 14 r.y 14 I 14 —

mp legato, flowing
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M_ﬁ o p— )\ I\ | T
@ s i Ne—— - r; < -1) i
D) jo d_o 9 oo & [jo @& & je_oie o o0 o _o @ @
" T ~__ - - ~ " -
o) C.+L. » C.L.T.
)" A
:\’r‘D - s i X s B s s i s i  m——— ‘m) N— ~FTr=FT =
o) R Al a0 I 2 W & 58 $ 8185 $383°5% ¢
N — — N~e— —
— o~ — C+L. CLT
P repr sp sl P reses o
HO—r < — o p-d ST a— - < S < - T < o
=w r.y LA —" e H‘} r. LA i \./) ) <7 r. L] P~
—_— —_— 7 =
#_A_ o _/—\i_ ~ iC.L.T.
hq: - { | | | - VA 73 - - { 1) %
7 & e ——— e & 4
N
130 ord. SlowerJ = 72
N crini N
)" A y q
S = — & 7 o o7
ANAY4 |
D) L4 L4 L4 L4 L4 L4 4 L4 L4 L4 L4
pP—p——p——p—p sim.
steady, calm
ord.
0 crini
)" A N N 4 N
Y 4" bl I I | T >3 N I I I I | T < N I I
@ ¥ | | N IR} | | + | | N IR | |
o I B $ $ s s s E S
p—p—2p = p—p—p—p—p sim.
ord. || steady, calm
. e ol dg o 52 & s e s 3 & 5 =
llmgl V\; g \ﬁ\./ / - :7 = | # :7 7 B F | 1 /4 7 '{ 7 V4 | | | |
Y 14 — 14 14 — —
p=p pP——p=—p=—p sim.
t l
ord. steady, calm
- iy X crinl 2 > > 2 > > > > > >
* : ‘s 8 3 3 s ‘s s % 3 % 3 3
e — | ] 1 =& b4 7 1 ] ‘ ] ! 1 —
N
pP—p——p—Pp P—p=—p—pPp—p—=—pP=—pP=—p
steady, calm
Faster, a tempoJ =84 S.T.
133 p.S.P. flaut.
Y 4% { Ty & { { P 2 P P o oo o o o 73 o
—= <7 r rS e O/ ® L ——— U B — @
Q) _____ 4 L4 L4 4 L4 [ 4 o o9 L4 @ o @ o @ [ 4
—o | mp (non-dim.)
Sflowing
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0 p.S.P. ~| flaut.
)" A N
t——F———+ N7 i \ = $ — e S e s 2 1<t v —
g S $8$8¢ s $8888 [ig¢ s 8
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is o so9s s lis 5 29 o s|dss o sss5en doe e P i S
e — e — 7 e e = 2 : = 2 .ﬂ .;ﬂ y_ﬁ—=—% ﬁ
>ﬂoowingmp (non-dim.)
S.T.
o p._S.P._ o flaut.
‘s 3 ss388° fss s ssss 33
= o

= flowing mp (non-dim.)
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161 3 ~ 7 p—
/ ——
,Q 1 -Hj‘#J 1 i \) = .ﬁj‘ —F— Turn pages briskly —F— ...and then sit silently with- —]
o a p— a # & 7 — # and put on mute... —— out moving, ready to play. —]
g ¢ . re . s
N 3 ~ =
/. i } < I 1 ; Y K e i 11— Turn pages briskly —— ...and then sit silently with- —
%‘ ; " ) " % € i € : ‘j) 7 ji | and put on mute... —— out moving, ready to play. —]
et et i o i L4 = i mj
N _
o o . s ba- £~ ~o e
y 3 1 yd Wi ¥ h < # Turn pages briskly —1— ...and then sit silently with- —]
fo— i s s Lidi e 7 A # and put on mute... —}— out moving, ready to play. —
— !
L — Ja—y
£ p — —. ~ =
iz 8 b '8 i he—is I o -
) i - P ¥ ] ¥ = — P } Turn pages briskly —— ...and thf:n sit silently with- —
Z_—¥ ] ‘ (S ! [ r 5 | | and put on mute... —— out moving, ready to play. —]
N nf — o‘< pP—o <P >0 — mf
m
Fairly Slow J = 60
con sord.
165 solo ¢~
/ E ) >
r 3 [¥3
o, ;o
¢ E_ espres. 5 3
sfz PP
con sord. ————Y R 9221 2 22 2222222 2 al SmSSAMWWAYWY
A /\_/\e/\ L — T ¢ ii/\’/—\
H&F F L7 L7 ; ; L7 - - L LR I
AN I I L I I I I I
A3V — 14 i i i | i
distant = 3 ppp
distant o<<PppP —~=pPpP o~ Ppp
AR VEVIANVVMAANAMAY TESAMAAYWWY
con Sord.  ——~avav RN Y N
HY—~ i ¢ — o - @ @ e S = = e
H / ——H =
distant 3 ppp —pp 7 o<ppp PrP
€on so rd ———maVNA SR AAAY w
) e O — = —_—
— 1 ‘, — —
. 3 —_— o=z 5
distant o= PPP rp ppp ppp
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FasterJ = 79
6o o oo fee [do s o fowco [d (senza vib.)
Y PP ECPIE el rert FePEEPRl of N N N T o
é\ iig AJ l'\ } r L‘F ﬁ. i_r } i @r [ [ [ T [ [ ”\"
e) non-cres. PPP fragile, still ‘

—\> (senza vib.)

8 ﬁﬁ’ d‘% ~ o N ~ TN —~
: # oo = ‘ = = = =
i i I o—F><e I — O g T g P~
\ \ \ & T —— - — \ R it Pl
‘ ‘ ‘ — — — ] \ \ 1 \

anf

g S
ﬁ

non-cres. 3 PPP fragile, stll

(senza vib.)

5 o e TS O o

I
— e — — T

¥ ¥ } =
115 s 1 1 F s e —
non-cres. PPP fragile, still
(senza vib.)
Y % P P — B PNy
T T~ Tetan e | ) e, i
B > T iﬁ—?—!ﬂ—)—lg‘ - S—— —_— = =
I I I Y T
N I T T T

non-cres. —s— ppp fragile, still

174 pocorit.. _ _ _ _ _ _ _ _ _ _ _ _ . _ _ _(J=69) ~ attacca

— remove mute suddenly 7

4 I I
Fe \ \ \ \ \ \
O L e A L M L ,‘/EQ\Q’,‘/‘V“:‘ 4 . ‘ — — and put down bow i
3} — ~— =~ = = *—e

)
remove mute suddenly

I I Il I | I 1
- " ﬁ%%%;ﬁ:: and put down bow

)

|
|
|
|
|

Ll
[aaud

—_ A~ LN s ~
> " e 7 N N 2N ~~ |
] | ] \ ] \ ] i i ] = =<e—="—Fre—t—— e <5 | remowe mute suddenly =
| |1 Y —| — — — | ) — | | — i } | | and put down bow —
non-dim. b
I T e e s~ e suddenty |
13) | . ! ! ! f {,)Ar . y‘,e 3o I remove mute su eny:i
— — £ —— — T f and put down bow -
\ : —
non-dim.

* Hold the sonority of each normal-sized notehead for a split second
before proceeding with the glissando. Use the small noteheads only
as markers for when to change direction. The aural effect should be
that of a series of sonorities in quarter notes, but with a glissando
trailing each sonority.
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178 < - .
/Q iy L R = s e, e R . ¥ vy L S =
L F @ - .o s * T o o . .. Cincs
(i~ oo = .
o ' ’ n T
"f" delicate
*%
- N . . .
D . s e . . = .
3@ 3 P D = > = n D
(Y L o ° o N v e Ve 0
\Q_\)/ E2 S L S o0 - O -
"f" delicate *
* %
19 e St T s SN
: S n < g ~ 0 0 ——
C 4 @v o —— = :
delicate "f"
Faster J = 79
183 attacca gy on the wood
7 () _J ‘ O . . > > > > > >
A = — pick up bow swift- . 1 : ¥ 5 ¥ - T - ya < ya
@:. Ti% 03 ly and silently — = &) am— a & & AT & AN S a AN S
"P"calm
~ bow on the wood
. . > > > > > >
pick up bow swift- . T . ve D : . 7, = 4 D T
ly and Silently ‘(\ N~ ‘f\ [ANNNN ‘(‘ FANNT.N ~ ‘(‘ .y ~ ‘(\ ry ‘(‘ [ANNNN
"p"calm
~ bow on the wood
. = = = = = =
pick up bow swift- . Y : 1 : 1 n ¥ - 1 < T
| I ly and Silently — ~ ‘f‘ ~ ‘(‘ rs ‘(‘ ~ ry ‘(‘ ~ ry ‘(‘ ~ r.y ~ ‘(‘ r.
"p"calm
~ bow on the wood
. 3 = = = = = =
pick up bow swift- . Y : 1 : 1 n ¥ - 1 - T
ly and Silently ‘(‘ r~ r.y ‘(‘ ~ r. ~ ‘(‘ ry ~ ‘(\ ry ~ ‘(‘ r.y ‘(\ ~ rs
"p"calm

** Rapidly tap all four strings, one at a time, with the fingers of
the right hand near the end of the fingerboard. Tap in ran-
dom patterns, as quickly and arrythmically as possible. The
left hand slowly glissandos downward, changing the pitch.
Try to maintain tuning appromixately, but perfect intonation
is not necessary for the effect.
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*** Try to make the sound of the page turns as normal as possible.
Over the course of the 10"-15", gradually decrease the frequen-
cy and speed of the page turns, as if the sheets were almost in
place for an imaginary next section. This "diminuendo" contin-
ues until silence.

another section

p___———

solo (Lv.) o . 10"-15"
188 CLT.__aini cpr ___orni
s Q > > > > - = ; move pages on stand
=< x—% o a— o — am a— Y S—— % as if preparing to play
m I I I ? A —— = T = another section
I I # (wood) N# P | p
FX* rl
Q > > > > - move pages onstand |}
< — o x—¥ a x—¥ ra x—¥ 7 = as if preparing to play —]
N ? % I % I JE- I 23 another section —
p ——_———
*R¥ —
> > > > - move pages on stand —_|]
HO—— T - 1 > : . 4 D) - as if preparing to pla; i
 I\a WA AT < A S A3 S K& i/ preparing 1o play T
\ % \ I ? I ? 23 another section —
u p ___————
*R¥ il
_ > > > > - move pages onstand ]
) 1 . T . T 4 D) - as if preparing to pla; N
7 ~ ~ [ ‘(‘ ~ rS ‘f‘ ~ rS [l ~ rS L’i prep. g play
~ —Z —





